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WINNIFEG
t | here's Mozart sheet music
L draped on a chair and a Han-
;] del score oa the colfee table.

breathtaking
ing skills are propelling her toward
the upper reaches of the interna-
tional opera scene — was in Winni-
peg to star as Susanna in Manitoba
Opera's uction’ of the Mar-
- riage of Figaro. Not surprisingly,
&emhomelwn uﬁu‘rd greeted
's energetic expressive
pel":‘g'mancc with cheers.

gers aren't alone in ap-
preciating Dahl's skills. The tiny,
ebullient si has won over audi-

singer
ences from New York to San Fran-
cisco and from Moaotreal to Calga-

Wy

"{ﬁcy's presence ilmillsk a
heightened urgency” a ticket
buyers, says Jnm%dy.
Manitoba Opera’s director of
markel

ting.

“You can't blame them if they
want to be excited,” Dahl says of
the fuss, “but then you feel like
*Oh, boy! 1'd better not mess up.’
The p is not I
they inflict on me. It's samething |

an r.uysel[.

MW-L'I Dahl. No prima donna

ics, N0 monstrous ego wait-
ing to be unleashed; only a down-
to-earth sense that the onus is on
her to perform. So far, she's dane
50 brilliantly in increasingly impor-
tant venues, from the San Francis-
co Opera to New York's Metropah-
tan Opera. Yet the top ranks of
opera stardom — the heady beights
occupied by a Kathleen Battle or
an Aprille Milo — continue to
elude her, much to the puzzlement
of ber fans.

Dahl, however, insists she har-
bors no real ambitions. Her career
has been a series of “highlighter
pen strokes,” she says. No break-

, Just a steady climb of in-
creasingly important roles and
concerts.

| TRACY DAHL |
_Short but.
~sweet: Dah

opera

. heights

Of course, she charmingly con-
fesses, she wold like to perform in

Vienna, or at La Scala, or any of_
the other great European-houses |

that gave birth to [ ar

“It's 'mevilableom“h three or
four years, she'll be an internation-
al star,” says Irving Guttman, ar-
tistic director of the Edmonton and
Manjtoba operas. “'She was bom
with a natural gift and has double
the personality of the average

si E
nﬁi's evident ust talking to
Dahl Out of sheer mischievous-

ness during an interview she

During

quently jump out of her chair to

make a point, gestm‘li:r wildly,

;.Tns out silly voices animat-
facial expression.

Funny and warm, her personal-
ity shines across the footlights, a
fact that has contributed to her
success. That stardom is within
her grasp is something of an anom-
aly: this is one opera singer who
wasn't exactly fond of opera, at
least in her youth.

“Never listened to itl''she
shauts, her voice i ;
empbatic. *"Are you kidding:
Wooll"'

yearbook write-up was: " Ambition
— Hroadway star; Fate — Munch-
kin in The Wizard of Oz"), she or-

ized school producti and

cabarets.

As a high school graduation pre-
sent, Dahl’s parents sent her to the
musical theatre at the
Banff School of Fine Arts. She re-
turned to study education at the
University of Manitoba, but left to
Join the cast of Grease at the Mani-
toba Theatre Centre in 1981.

A second summer at Banff, how-
ever, brought home a hard truth:
there would be few parts for a four-
foot-10. 110-pound, red-haired ac-

tress

gk,

Winnipegger Dahl: breathtaking voice propels her toward stardom. -

] didn't have.the look,” Dahl
“{Di ] Alan Lund
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ympia opposite
cidap ﬁum in Les Contes
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Singers are no longer these big fat
people with horns on their heads’

d'Hoffmann for the San Franciso
Opera. She was rewarded for ber

with an enthusistic
ovation and warm reviews. The
San Francisco Examiner called her
“a tremendous audiencs favorite”
and said “she picked out the notes
as if\they were tweezers, the high
flL" the stratospheric thrills and

But it was in January 1991 that
she faced her most nerve-wracking
experience while a Met under-
study for the role of Adele in Die
Fledermaus.
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“incredible clarity.”
i 's colleagues are among her
biggest fans.
“'She's a phenomenal singer and

vy gt g

2" lerrific actress, which is rare,”
says Canadian c e Ak
Forrester. :
Forrester, who has twice per-
formed with Dahl, says that be
cause of her size, Dahl won't get a
chance to do all of the great

roles. ““She won't do Tosca and she
won't likely be cast with a six-foot-
two-inch tenor. People would
snicker,” Forrester ua.

Guttman, however, believes that
shouldn't prevent Dahl from be
coming a top-ranked star. Ther
are simply not that many coloratu
ra sopranos who combine voice,
personality and stage presence

“Acting is becoming a bigger
part of opera,” Dahl says. " Singers
are no these big, fat e
with horns on their heads that we
know from Bugs Bunny.”

“Ti has a very hi is-
tlr."m Mary Mm Dr:ﬁr.
Toronto voice coach. “As she gets
into her 50s, she may not have the
same high notes. But she should
gf__he able to perform into her

poctant.” aye Gutiman: It eal
. uttman. “It y
does help a lot."

Dahl, of course, appears content
to let whatever happens come in its
own sweet time.

More than the projects, though
she's looking forward to spending
the summer with her family anc
her boyiriend in Winnipeg. Ever
her father, though, has wondere
whether she'll eventually have u
move to Toronto or New York.

Not Dahl. Basing herself in Win
nipeg "'simply hasn't been a prob
lem up to now. Where you are real
ly doesn't make that muct
difference. 1 don't see anvwhen
else as home, " she says.



